Rome, and modern Varanes, mean only the powers of nature, and
principally those of the Sun expressed in a variety of ways and by a
multitude of fanciful names''. As regards the Hindu mythology, the
Sun represents the triple Divinity as he is called Trayitanu (the Three-
Bodied). Cox, in a different context, points out, "Ushas is as dear to
gods and men as Athene herself, and the Ushas is nothing but the
morning".

What, then, of the verse form of these hymns? Jones refers more
than once to the influence of the odes of Pindar on him. In fact, he
included The first Nemean Ode of Pindar in the Asiatick Miscellany to
suggest the close similarity between the Pindaric pattern and the pattern
of the two hymns to Prakriti in particular. Yet Jones's hymns do not
generally reproduce the Pindaric form exactly. '

The Pindaric ode is usually divisible into three parts: the strophe
(turn), theantistrophe (counterturn) and theepode which was commonly
sung. In Jones we do not find any such clear-cut division. St is, however,
likely he may have been inspired by the lyrical quality and metrical
freedom of the Pindaric ode.

When we examine the syllabic pattern of a typical Pindaric ode
in English, twelve syllables are the maximum and eight or six are the
minimum. Let us, for example, take the following lines from Gray's
The Bard.

Fill high the sparkling bowl

The rich repast prepare.

in either line the number of syllables is only six. Let us take a second
example:

Girt with many a Baron bold

Sublime their starry fronts they rear;

In these lines, however, the number is eight.   Let us also take the

following lines:

He spoke, and headlong from the mountains height
Deep in the roaring tide he plung'd to endless night

in the first line the number of syltables is 10, and in the second line 12.
In Jones's poems too the maximum is usually 12, and the minimum is
six, seven or eight. It is only in A Hymn to Ganga that we find the
maximum to be 14 syllables:

While buxom Lacshmi crowns their bed, and sounding

ocean smiles.
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